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MY SUBMISSIONS 


The main object of my attempt to publish this 
research paper on Upendra Bhanja, the greatest poet of 
Orissa who belonged to the Royal family of the State of 
Ghumusar, located in South Orissa is to popularise his 
Kavyas all over the country. The people of Orissa had the 
good fortune of being his contemporaries. He was hailed 
to be a “A Purusha Saraswati, the gooddess of learning in 
male form”. His kavyas in Oriya struck terror into the hearts 
of the greatest of poets and pundits of Orissa when he 
was alive probably between 1675 and 1745 (subject to 
correction). The list of the greatest Sanskrit poets of india 
included the names of the highly reputed writers such as 
Kalidasa, Bharavi, Maagha, Baanabhatta, SriHarsha, 
Bhartrihari and Jayadeva from different angles of Vision: 
a few more names might also demand their reasonable 
inclusion in the list of such celebrities. But Upendra Bhanja 
of Ghumusar rose to inconceivable heights when he could 
fortunately and providentially meet groups of reputed poets 
of India during his extensive visits to the celebrated centres 
of pilgrimage in this vast subcontinent. So far, about fifty 
of his voluminous Kavyas with wonder-striking rhetorical 
excellencies and scholastic wizardry have come to [ight 
and most of them have been popularized with scholarly 
commentaries. But his master pieces require still deeper 
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and authentic study to be placed on a par with Sri Harsha’s 
Naishadeeya charitam in particular. It is popularly believed 
that this Kavya was dictated by the “Adhidevee-Neelasarswati” 
which is almost unthinkable in these days of “Mantra-less” 
education in our centres of learning. The magnum opus of 
Upendra Bhanja is the Vaideheesha vilaasa, which requires 
a long time for great scholars to explain the meaning of the 
title, which is itself a wonder-striking feat of rhetorical wizardry. 
It is glorified as the Ramacharita Maanasa of Orissa for evident 
reasons. In the V. Vilaasa, all the three Gangaas (the swarga- 
martya and patala ganga) have been described 
simultaneously. In his 2nd famous Kavya (Laavanya Vatee 
by name) Upendra has described all the six well known 
seasons of the year (such as the winter, the summer, the 
spring, the autumn, etc). But the words (all in Oriya) used for 
all the seasons are the same. In hundreds of my speeches 
on Upendra Bhanja, the spectators have desired to know as 
to how it is possible. | only quote the commentaries with no 
special effort. 

This is Upendra Bhanja (A Purasta Saraswati, the 
goddess of Learning in male form, as stated elsewhere). 


| Prof. Gouri Kumar Brahma 
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-4- 
Upendra, Orissa’s Greatest Poetic Wizard 


According to Indian poetics, there should be a 
Mangalaacharanam at the beginning of a Kaavya Normally, this finds 
expression in the form of an invocation in honour of a God or a Goddess 
of the Hindu pantheon. Upendra Bhanja has presented two invocatory 
stanzas in the V.Vilaasa. The Poet has only followed the foot-prints of 
the Sanskrit Poets of India in this regard. 

After the Vaideheesha Vilaasa or V.Vilaasa was completed, 
Upendra Bhanja went to Puri, the celebrated centre of Sanskrit learning 
in Orissa, In 1568 A.D., Orissa lost her independence and passed into 
the hegemony of the Mughals. From that time, the Gajapati Maharaja of 
Orissa, the supreme Political head of the State, lost all his glory. But 
popularly, He was still called “the Raja of Orissa”. Though Orissa was 
under Mughal domination after 1568 A.D. (Until 1751), the greatness 
and the glory of Lord Jagannath remained as before. The Gajapati 
Maharaj was (and even now, by many) popularly hailed to be the “human 
representative” of the Lord and this added substantially to his greatness. 

In the days of Upendra Bhanja, Sanskrit Pundits of Orissa 
commanded great respect from the readers and writers of the state. They 
were proficient not only in Indian poetics (Alankaara Shaastra) but were 
also erudite scholars in the various branches of Sanskrit literature, including 
astrology, medicine etc. Further, even to the field of poetics, Orissa'’s 
contribution was spectacular. For this reason, Pundits of Orissa had 
developed a wonderful fascination for Poets like Bhaairavi, Maagha, 
Baanabhatta and Sreeharsha. Their fascination for the figures of speech 
as detailed in the Alankaara, Shaastra was so great that they 
did not consider even the Kaavyas of Kalidasa to be of higher literary 
value. Whenever a writer of a Kaavya in Oriya approached the Gajapati 
Maharaja for the recognition of his talents after due examination, the 
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latter used to request his Council of Pundits to evaluate his works as 
pieces of high-class literature. So, the same procedure was adopted 
even in the case of Upendra Bhanja with regard to his V.Vilaasa. 

We come to know from the traditional accounts that when 
Upendra Bhanja went to Puri for this purpose, the world-famous Car 
Festival of the Lord was in progress. It is well-known that for hundreds 
of years past, people from the whole of India have been visiting Puri 
on this celebrated occasion. As usual, the Maharaja convened a 
meeting of the ‘Pundits Council’ to get the V.Vilaasa examined by it. At 
the request of Upendra, a number of Sanskrit Poets and pundits who 
had come to Puri to witness the Car Festival were also invited. The 
meeting commenced after sun-set with an introductory speech by the 
Maharaja, who requested Upendra to recite a few verses of the Kaavya, 
the V.Vilaasa, so that the Pundits would assess its standard from 
different points of view. There after, Upendra Bhanja stood up and 
recited the first two stanzas of the first canto of the Kaavya, where 
Hari, (Lord Vishnu, as the meaning of the word Hari is generally and 
widely understood), has been glorified) and this invocation constituted 
the Mangalaacharanam. The Maharaja who presided over the meeting 
intervened and desired that the Poet himself should explain as to how 
Lord Hari or Vishnu had been glorified in the verses. Without loss of 
time, Upendra started explaining as to how, each one of the adjectives 
(numbering about 30) referred to some episode or some short story 
found in the Purans that glorify Hari (i.e. Lord Vishnu or Lord Srikrishna). 
Thus, the poet impressed upon the scholars of India present there in 
the meeting that he had a good grounding in the Vaishnavite Purans. 
But the interpretation of the verses with adjectives of Hari did not create 
any commotional effect on the audience. 

Thereafter, he passed on to the third stanza. Suddenly, a Pundit 
stood up and lodged a protest against the Mangalaacharanam that 
had been explained at length by the Poet. He pointed 
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out that Orissa was a land of religious integration and that Lord Jagannath 
of Puri was not merely Lord Vishnu or Hari; He was also Lord Shiva or 
Lord Bhairava. Therefore, if Upendra Bhanja wanted to be regarded as a 
representative Poet of Orissan Culture, he should not have glorified merely 
Lord Hari or Vishnu. In addition to that, he should have glorified Lord Siva 
also. He should have also said something about the greatness of Lord 
Shiva and that would have indicated how, he was fully conscious of the 
greatness of the land to which he belonged. 

As usual, the President requested Upendra to meet the objection 
and to justify the greatness of the V.Vilassa. It was strange that the criticism 
hurled against him as explained above could not perturb or agitate his 
mind to any extent. It came to him as a pleasant shower of rain on the 
body of a wrestler at mid-day in the hot summer months. So, with his 
mind’s eye, fixed on the gigantic eyes of Lord Jagannath, he explained 
his own view-point on the matter. He pointed out boldly to the audience 
that he did not at all say at any place that in the invocatory stanzas (which 
he had just recited), there was the glorification of Lord Hari (Vishnu) only. 
He made it clear that after the recitation of the Mangalaacharanam, he 
was directed by the President to explain how ‘Hari or Vishnu’ had been 
extolled in the passage. Therefore, in obedience to the directive, he 
interpreted the adjectives to show, how they also brought out the grace, 
the prowess, the superhuman qualities and the greatness of Vishnu as 
per the Vaishnavite Purans. He also requested the audience to say whether 
he himself had said in the course of his speech that the word Hari (used in 
the first verse) meant only vishnu. The Pundits frankly admitted that his 
interpretation of the adjectives was hinted at by the president (who said 
that since Hari means Vishnu, it was for the Poet to show, how Lord Vishnu 
had been glorified in the adjectives). This took the audience by surprise. 
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In an atmosphere of suspense and anxiety, Upendra began to 
deferid his own case. He said, “according, to the Sanskrit lexicons, the 
word ‘Har!’ has more than 20 meanings. If the first meaning is Lord Vishnu, 
the second meaning is Lord Shiva and so on. 

He said with emphasis “when |! composed the invocation, | intended 
to offer prayers to Lord Shiva with equal devotional profundity. All the 
adjectives that | have used to glorify HIM (Lord Shiva) also glorify Vishnu, 
For example, the first adjective, Hari used by me qualities Deena-bandhu’. 
Now, this refers to a person who is fond of {or who loves) the graveyard. 
According to the lexicons, the word ‘Deena’ means a graveyard. It is 
common knowledge that a person goes very often to a place or person 
which or whom he likes most. According to the Purans, Lord Shiva is fond 
of the ‘graveyard’. So, he is Hari and Deenabandhu also. In this way, all 
the adjectives have their justification in the glorification of Lord Shiva". 

When this interpretation came to an end, the Pundit who advocated 
the cause of Lord Shiva was simply dumb-founded. He begged unqualified 
apology with folded hands and withdrew his offensive statement, hurled 
earlier against Upendra. 

After this glorious achievement, Upendra passed on to the next 
stanza. But to his astonishment, another Pundit stood up again and, in a 
tone of discontentment, he seriously objected to the glorification of only 
Lord Shiva. He strongly maintained that, by so doing, the Poet has relegated 
the greatness of the Mother Goddess Durga to a position of secondary 
importance. Continuing he said, ‘according to the Purans and also to 
Sankarcharya, Lord Shiva is completely powerless without HER Shiva 
loses the first vowel of HIS name (which is ‘Shi’) without her and suddenly 
becomes (Sava). ‘Shava’ means a dead body. It would have been proper 
for the Poet to mention in clear terms, the greatness of Mother Durga in 
the invocation, along with the glorification of Lord Shiva. Evidently, this 
pundit was a shaakta or a devotee to the Mother goddess. 
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Again, there was a commotion in the meeting. The president felt 
sorry at the situation, because, the Poet hailed from the Royal family of 
Ghumsur (more correctly Ghumusara).- a Raj family, well-known for its 
help to the Gajapati Maharajas of Orissa at the time of their wars with and 
expeditions against their enemies). So, he desired sincerely that the young 
poet should not be subjected to any kind of humiliation. But how could be 
help him ? 

At the indication given by the President, Upendra Bhanja smilingly 
explained his stand with regard to the objection of the second Pundit. He 
said that he was himself a great devotee to Mother Durga and that at the 
initial stage of his life, he implored HER mercy at Kulaad, the capital city of 
Ghumsar, where stands, even now, the famous temple of the Mother 
Goddess, known popularly as the ‘VAAGDEVEE:’. Therefore, it was never 
possible for him to forget the blessings of the Goddess, while composing 
the invocatory verses. At this stage, the Pundit who raised the objection 
said that the poet should now explain how ‘deena-vaandhava Hari’ could 
mean the mother Goddess. In reply to this, Upendra said that according 
to the lexicons (Particularly, the Sabdamaalaa Abhidhaana), the word Hari 
means a divine lady who is highly beautiful. Now, if, as explained a little 
earlier, the word ‘Deena-Vaandhava Hart’ should mean the most beautiful 
lady of Lord Shiva, this would undoubtedly refer to Goddess Durga who 
is the female counterpart of Shiva. So saying, he started his interpretation 
of the adjectives used in the Mangalacharanam and clearly explained that 
all the adjectives were based on the details of the greatness of the Mother 
Goddess, found in the Devee Bhaagavata Mahaapuraanam. Amidst noisy 
clappings, the poet said that by the grace of Lord Jagannath and Lord 
Ramachandra (Who according to him was in no way different form Lord 
Jagannath) he had written the V.Visasa and that the 
Mangalaacharanam had been composed in such a way that 
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any God or Goddess of the Hindu Pantheon could be glorified in it. 
This filled everybody with surprise. 

" Amidst cheers, the poet said that the Mangalaacharanam 
had been composed in such a way that it could satisfy a devotee to 
any God or Goddess known not only to the Hindus, but also to those 
of the other religions of the World to a considerable extent. 

Thus, Upendra explained how the invocation hightighted the 
glories of the sun (God), of Lord Ganesh, of Lord Brahmaa, of Lord 
Rama Chandra etc. Immensely pleased with profundity of 
scholarship of the Poet, a devotee of Lord Ramachandra (who hailed 
from Ayodhyaa, the birth-place of Ramachandra, the Hero of the 
Ramayana) offered glowing tributes to the poet and requested him 
to explain how Lord Ramachandra had been glorified in the 
invocation. 

Again, amidst loud cheers, Upendra said that Hari is Vishnu 
no-doubt. But Hari also means a monkey. Rearranging some words 
of the first quatrain of the first stanza (while putting it into prose 
order) the poet explained how he was offering prayers to Lord Vishnu 
who was also Hari baandhava'’ or a friend to a monkey. Now, as per 
an accepted principle of poetic interpretation (known as Aashaya), 
the monkey in question is no other than Hanuman who is well-known 
as the best devotee to Ramachandra (who was the 7th incarnation 
of Lord Vishnu). Keeping the other adjectives in view, we may 
deduce that the friend to a monkey among the Gods is no other 
than Lord Ramachandra HIMSELF. Therefore, the Hero of the 
Ramayana too had been glorified in the invocation. So saying, the 
poet explained how the other adjectives threw light on the life, 
activities and achievements of the Lord as detailed in the Ramayana. 

When Upendra was thus engaged in unfolding his talents, 
the night came to an end. Everybody started praising the Poet and 
the President wanted to know from the audience whether they were 
all satisfied with his performance. To his great surprise 
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and contrary to his expectations, he found a disgruntled group of young 
men in the audience. They all belonged perhaps to Puri. One of them 
stood up and said that he and his friends were not prepared to accept 
Upendra as the ‘greatest Poet’ because he had failed to show proper 
respect to Lord Jagannath by not including HIM among the great Gods 
glorified in the introductory verses. As usual, Upendra Bhanja stood up 
again and gave his reply. He said that “the main spring of has poetic 
inspiration was the grace of Lord Jagannatha, the mist ‘Popular Deity’ of 
Orissa. So how could he (the poet) forget HIM ? Since all his explanations 
sprung up from questions raised by the pundits and since nobody asked 
about Lord Jagannatha, he had absolutely no occasion to highlight HIS 
greatness”. With these remarks, he explained all the adjectives in a manner 
that presented an account of the greatness of Lord Jagannath from several 
points of view. 

That was the last interpretation. Finally, an old Pundit form Varanasi, 
the World-famous Centre of Sanskrit learning and culture of India, stood 
up and appealed to the Maharaja, the President of the meeting, not to 
allow anybody else to put further questions to Upendra. He made a 
categorical! statement that during his stay in Varanasi for more than half a 
country, he had occasions to see the scholarly performances of a number 
of Pundits and Poets of India. But such a ‘wonderful Poet’ as Upendra 
Bhanja had never been seen by him earlier, Continuing he said that 
“Upendra is A ‘Purusha-Saraswatee’ (or male incarnation of the Goddess 
of Learning) “and that was the end of the meeting. The President was 
proud that there was a poet in his own state whose contributions to the 
field of literature could add light and lusture to the cultural glory of the 
people of Orissa nay, of the whole of India too. 
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One invocatory stanza is quoted for the readers. 
The 1st invocatory stanza of the V.Vilaasa 
(canto 1, stanza 1) is as follows- 


ଖଙ୍୍‌ସ ଝଵସଗ୍ୀଧଙ ଖଟ ଅଧ ଷ ସଙନ ଓମ 
ଏସ ନ -fqx ୪ ହମ 
faq ଓମ ଓ fଗନମଫି ୩୪ ୨୩୩୪ ଆ ଏର 
fatg ଓ୯୩୪ ଝି ଠା ପମ ଅ । 
ଷ ସଷଅ ଆମ 3୨୦ ନମ । 
age Ta ୩୩ ମାଧ । 
faust sraftsd Hse fe Hat mifsd Sାଉ 
ଷଗ ମମ ଜହ୍‌ ମଠ ନ ଓସ୍‌ ଅଁ । 


| feel higly delighted to bring it to the notice of the readers that, 
about 2 years ago, a student of mine (Sri G.S. Das, a Science teacher of 
a High School) was given ‘a divine direction in dream’ to interpret the 1st 
two invocatory versed of the V.Vilaasa in respect of 100 Gods, Goddess, 
holy places etc. The first volume containing some new (unthought of and 
unheard of) interpretations have already been released to the market. 
The second volume is in the press now. 

A little more light on the poet : He was the grand son of Raja , 
Dhannajaya Bhanja of Ghumsura. Date of birth not fixed without doubt. It 
may be somewhere between even 1675 AD and 1745 AD. Author of Poems 
in Oriya running to several thousand pages. There is a Sanskrit poem on 
his biography by G.K. Brahma. It is strange that even now people imitate 
his poems sporadically. His rhetorical Scholarship is astonishing. Some 
more illustrations are ready for publication. Some illustrations have been 
given under the caption “My Submission” 


Digitized by srujan ka@gmail.com 


